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Members’ Meeting
Thursday 16th July, 7.00pm

 
Ron Esplin and Julie Woods will 
tell us about their travel book, 

“Wonderlust”, that describes their 
amazing journeys, 

Doug Hart will present a talk on 
Augusta Savage (1892-1962), 

noted African American sculptor, 
part of the Harlem Renaissance 

Movement in New York.

Come along and enjoy a relaxed 
and entertaining evening with your 
fellow members. No doubt you’ll 

learn something as well!  

Welcome Back!
It was wonderful to be able to 
socialise with our members 
at the well-attended opening 
function for the 144th Annual 
Exhibition on Friday evening, 
3rd July. The abundance of 
artwork on display and the 
bubbly enthusiasm bodes well 
for the future.

144th Annual Exhibition prize winners: 
“Bursting the Bubble”

144th AnnuAl Exhibition rEsults
1st   Anneloes Douglas: Neptune`s Lace, Acrylic.
2nd  Jo Loughnan: Venturing Out, Mixed media.
3rd   Anne Baldock: Peace & Quiet, Acrylic on canvas.

Above, left to right:
1st, 2nd, and 3rd 
prize winners.
See page 3 for more 
results and images.

Jannette and Michael Hope judged 
the Annual Exhibition categories, a 
massive undertaking with more than 
200 entries. The Hopes have been 
loyal supporters and good friends 
to the OAS over the years. We wish 
them well for their future years living 
in Clyde.



A wARm weLCOme to all our members, especially artists 
who have recently joined us. It’s been a bit of a roller coaster 
ride during the past few months which has seen the Society 
reorganising the year’s events and replanning next year’s. 

At the moment we are presenting our 144th Annual 
Exhibition ‘Bursting the Bubble’. Over 200 items of work 
are on display in our newly painted galleries. I’d like to 
thank volunteers Anne Baldock, Mari Gomes Bradford, 
Allie Simpson, Allan McMorran, Brenda Nyhof, Annie 
Pepers, Raimo Kuparinen, and Eleanor Girvan for a great 
job with the painting. We’ve just got the doors and windows 
to complete.

With regard to the exhibition, the range, quality and 
scope of ideas is a joy to see and reflects the ever growing 
creativity of our Society. Presenting artworks together in our 
galleries gives our members not only a common bond, but 
also sparks ideas for their future creations. The standard 
of our works show an upward trajectory which is always 
commented on by the many visitors we have. They enjoy 
the range of subjects, the variety of techniques and the fact 
that so many artists are represented under one roof. They 
say variety is the spice of life and I’m so encouraged by 
the inclusion of textile, ceramic, sculptural, photographic, 
printmaking and jewellery work alongside our members 
paintings.

 
Future developments 

I have been in discussion with the DCC over an initiative 
to establish an art market on a Saturday morning in the 
station foyer. The plan would involve members hiring a table 
from the OAS to sell their smaller items. There would be 
six tables, which could be shared, running from 10.00am 
to 1.00pm. The sales would go straight to the member, 
thus cutting out our commission of 30%. There would 
be two provisos – any item over $100 would have to go 
through our shop sales, and all decorated objects must 
be New Zealand made. It would benefit both parties, but 
also attract the public into the station and consequently 
direct them upstairs to our shop and galleries. If you are 
interested in this venture,  we will arrange a meeting to fine 
tune the details. Please contact our administrator Ngaire at 
otagoartsociety@xtra.co.nz 

President’s Message
Doug hart

We have also acquired seven additional parking spaces 
between the station and Toitu. They are marked with OAS 
staff parking and can be used by our members to park for 
free when visiting our galleries. I would like to thank the 
DCC for their generosity and prompt action regarding this 
facility.

Many people have had a positive response to the newly 
streamlined shop. We are trialling this new look at the 
moment to see the effect on sales and accessibility. It’s 
never easy to implement something new, but times have 
changed with Covid 19 which has drastically cut the tourist 
trade especially for smaller lower-priced items. 

 
Black Artists matter

Artists say African Americans are absent from historical 
art collections in some of the world’s largest museums, 
galleries and major auctions. They insist that most of 
the paintings and portraits hanging on the walls of these 
institutions were created by white men and feature 
prominent white figures in American or European history.

One black American sculptor who faced huge prejudice 
from many people and organisations was Augusta 
Savage. Eventually, she became an integral part of the 
Harlem Renaissance Movement in New York.

The Harlem Renaissance encompassed poetry and 
prose, painting and sculpture, jazz and swing, opera 
and dance. What united these diverse art forms was 
their realistic presentation of what it meant to be black in 
America. It was an expression of individual dark-skinned 
artists as well as a new militancy in asserting their civil 
and political rights.

I shall be presenting an item on Augusta Savage at the 
next members’ meeting. It will put her life in the context 
of political and environmental issues in early 20th century 
America. We also have Ron Esplin and his wife, Julie 
Woods, presenting a talk on painting landscapes and 
landmark art whilst travelling the world. Come along and 
join in the evening to meet fellow artists in a very friendly 
setting. Our last meeting was very well supported.

Doug Hart

There are always jobs to be done at the OAS galleries. Volunteers are the backbone of the society, 
here seen painting the walls, checking the Annual Exhibition entries for cataloguing and labelling, and 
untangling the picture hanging cables. We can always use an extra hand!



Judy Tait’s watercolour painting, 
Winter Morning, Mackenzie Country, 

won the roy Dickison trophy: 
“Heart of the South”.

With Love We Remember Peter Francis Nicholls (2 Sept. 1965 – 21 June 2020)

Eulogy by Doug Hart 
 
Where is Pete Nicholls... that wonderful curly haired and talented artist? 

Where can he be?
At our first encounter at the opening of an exhibition at the Otago Art Society, I 

was immediately at ease with this joyful laughing member with his equally lovely wife, 
Michelle.

Pete was very happy to join our council and made significant contributions throughout 
his time. The OAS council was very lucky to have him with his ideas and voluntary 
commitment to our organisation. Everyone was happy just to be around him. He liked 
us too.

He used to call me ‘young Dougie’, so I guess he got half of that greeting correct. 
Pete was very knowledgeable on matters of art – quoting styles, materials, history 

and techniques. Whilst hanging pictures for the exhibitions, he knew what fitted, what 
suited and where it would be shown to its best. He was a whizz with a spirit level, a 
natural manipulator of blu-tak, and a natural balancing act up a ladder.

But... overwhelmingly Pete was a shining knight in overalls. His use of a palette knife 
was used to great effect as he swished, slashed, ladled and manipulated his palette 
of colours.

Images that stood out from the crowd... Paintings that inspired... Creations that will 
last for centuries... Pictures that had huge depth of colour and texture.

So the answer to my question of “where is Pete Nicholls?” is quite simple.
He’s still here... in the morning sunrise... in the rocks that form mountains... in the 

tranquility of lakes and harbours... in the ever changing cumulus clouds... in the forms 
of trees and bushes... and on the walls of many, many houses.

That’s where he is.

144th Annual Exhibition: “Bursting the Bubble”.  Continued from page 1.

special Mention  
Allie Simpson: 
Look at Me, 
Acrylic & silver leaf.

special Mention Hayley Rata Heyes: 
Reclaimed Surface, Oil on hardboard.

Jean nelson 
Photography Award  

Raimo Kuparinen: 
Weathered Volcanic Scape II, 

Photography on aluminium.

Nelle Paton (right), 
checking in her entry with 
vice president, Annie 
Pepers. Nelle’s painting, 
Fearless Flight, Oil & 
acrylic ink, won the
Mollie & John Pledger 
Award (Developing artist)

What a Show!
The opening night of the 144th Annual 
Exhibition well and truly “burst the 
bubble”. The galleries were bursting 
with creative energy and a multitude of 
appreciative members, glad to be able 
to exhibit and mix and mingle again. The 
evening was helped along by enjoyable 
music provided by the duo of Tony 
Baldock and Bill Gilmore, who perform 
as The Delegates.

Aoraki Late Light Impression



members’ contributions are welcome. 
Share something of your creative life with a submission 
to the editor, Jenny, by emailing j.a.longstaff@gmail.com 

marg Kendall-Smith    Covid19 Art in lockdown

11.59: the bewitching hour and life as we knew it vanished.
New position – to challenge being made to feel ageist 

plots were afoot to incarcerate anyone past the magic age 
of 70 as a worrisome burden. We would show them, my wee 
companion and I.

New plan – shape a daily schedule that did not have living 
in dressing gown as an option... so music, art, gardening 
and reading became the basis for my daily routine. 

The great challenge... one fresh art work a week... well, 
I soon found creativity doesn't work that way, but overall 
I managed two new offerings and three completions over 
lockdown time. 

Things learnt from such an approach:
1) It is always the colour you most desire that is missing from 
your range and you can't just pop out to Art Zone to get it.
2) The idea you start out with seldom seems to be the final 
product.
3) How liberating it is to have unrestrained time to indulge in 
such activities.
4)  What fun it is to break out of one's usual 'modus operandi' 
and to indulge in a little fantasy... to which end I found myself 

fantasizing with a mysterious creature from 
the deep which in turn is my offering for the 
144th exhibition: my 'covid krachen'. 

Looking forward to seeing a wide variety of 
art works 'bursting the bubble’. 

Stay safe – stay well.

Annemieke Brok
Lockdown for me was a chance to rest 
from the everyday normality of life and 
just pause for a while. It allowed me 
to reconnect with my imagination and 
have the time to let new ideas flow. I 
am lucky I live in such a beautiful spot 
and was able to enjoy it from a different 
perspective for a time. In my painting, 
“Reconnecting”, I am expressing not 
only reconnecting with myself during 
lockdown but being able to reconnect 
with loved ones afterwards, and the 
pure love and emotions that came 
with that. It really made me appreciate 
what is truly important in my life. 

Annemieke’s painting, ‘Reconnecting’, 
being hung in the Annual Exhibiton 
by volunteers Eleanor Girvan and 
Jackson Pritchard.

‘The Artist’s Cupboard’, 
by J K Weir, acrylic on canvas.

Janet weir
The Great Lockdown of 2020: 
This is the year when we all said 
everyone matters no matter what 
the cost is. And when many were 
so worried about how much toilet 
paper everyone had, I was more 
interested in my own cupboards. 
They became a great topic of 
interest – food just looked better 
than ever before. So when lots 
were frocking up to put their 
wheelie bin out, I couldn’t quite 
find my tiara anywhere, or even 
which one should I wear. There 
was nothing left to do but paint. 
As any good movie ends these 
days, I thought it was appropriate 
to go dark.

I would finally like to say a 
rousing thank you to the New 
Zealand Government for giving me 
the first ever fully-paid holiday in 
my life. It was great, but let’s not 
do it again soon.

Ron esplin
"Ron Esplin, you are found guilty of procrastination, lack of 
focus, and neglecting your wife. You are sentenced to 33 
days of home detention!"

The prospect was daunting but the reality of the Covid 
19 lockdown turned out to be a complete contradiction to 
my expectations. In the few days before it began we had 
to stock up on food, and we also took the opportunity to 
move our activities and materials to allow me to paint and 
so Julie could write at home. Ten minutes before the printery 
at Uniprint closed for Lockdown, Julie and I picked up from 
them 1,000 copies of her new book "Why Not?", written by 
her and with my illustrations. Job done! Now what? 

In 2009 Julie and I went to a Conference in Paris and on 
the way back we visited Egypt and Jordan. It was a delight 
to visit the astonishing ancient pink city of Petra and when 
Julie observed that this was one of the Seven New Wonders 
of the World, she innocently asked me "What are the other 
six?" What better use of this unexpected opportunity than 
for the two of us to recount our subsequent journey to all 
seven of the Wonders, and for me to illustrate the resulting 
book. 

Thank you lockdown for the chance to relive our 
adventures in the next book, "Wonderlust", that is now 
becoming a reality. As well as painting the Colosseum, the 
Taj Mahal, The Great Wall, Machu Picchu, the Statue of 
Christ the Redeemer, Chichen Itza, and Petra, we enjoyed 
the opportunity of uninterrupted time to write about and to 
paint other wondrous locations that we had encountered 
along the way. Some examples of these “Covid Creations” 
were the astonishing fortress of Sigiriya in Sri Lanka that 
we climbed up a sheer rock cliff on ladders to get to, the 
spectacular Tiger’s Nest that we trekked to at an altitude 
of 3,120 metres in Bhutan, and the disarming and oddly 
garbed Cholitas that we encountered in Bolivia.

The Tiger’s Nest in Bhutan,
Ron Esplin.

The Colosseum in Rome,
Ron Esplin.

‘That’s Awkward’, 
by J K Weir,

acrylic on canvas. 

Marg Kendall-
Smith’s wee 
companion 
during 
lockdown 
was a creative 
kindred spirit.
(Thanks 
to Wendy 
Blackford’s 
artistic 
brilliance.) 



Cathy Shemansky  Prisoners in Paradise

How lucky were we to have a prison with no 
bars, a huge garden to play in, plenty of food, 
a playroom (my gallery/studio), a warm interior, 
the harbour where we could walk 20 seconds 
from the door, and each other and the cats for 
company. And best of all an intelligent leader to 
keep us safe.

We usually escape to warmer places for a large 
part of winter and let our huge garden turn to mush, but our 
focus quickly became food. We were lucky enough to scoop 
up many punnets of vegetable seedlings just before Nichols 
closed. We filled the vegetable patch and out went the flowers 
in multiple pots on my deck and in went the cabbages, Pak 
Choi and broccoli. Alex’s nightly chore was slug murder.

I have always loved the idea of self-sufficiency, ‘the good 
life’, and there was the added bonus of potentially saving 
some money at a time when sources of income from our 
accommodation had dried up. Plus it would keep us away 
from danger zones like supermarkets. There was the added 
joy of just being out in the fresh air and working together. 
And now to find those recipes for a hundred ways to cook 
cabbage. Or possibly I had time to write the book!

I thought our daily walk from our home in Company Bay to 
Macandrew Bay would become rather tedious but there was 
the Covid Dance avoiding other walkers, plenty of silence 
to have conversations without the interruptions of car noise, 
the evolution of sublime sunsets which mesmerised us into 
a state of euphoria and made us feel that if this was all 
there was, it was enough. There were days when the wind 
could take your hair off on those walks and four layers of 
clothing were not enough as we dodged waves breaking 
over the harbour walls and others, where perfect reflections 
of shags and boathouses made us remember why we love 
this place so much. One day the beach had turned pink with 
the bodies of krill and thousands of seagulls were screaming 
their appreciation of this feast.

Our bubble included four UK guests stuck here when 
lockdown came and staying in our accommodation for the 
electricity cost. At first we stayed well clear of them but after 
2 weeks we had chats at a distance and eventually closer, 
and I taught one of them to paint. Came the day after five 
weeks that they were able to take a repatriation flight.

There is something about our current situation which makes 
the sacrifices past generations have made seem all the more 
poignant. A lone trumpeter woke me early on ANZAC Day 
and I thought about my father and grandfather who fought 
in WWI and WWII and was already feeling quite sad when I 
remembered it was the day the guests were going home to 
the UK after 5 weeks with us.

When I went down to the cottage and saw the four little 
doves – usually beside the beds – in the middle of the table, 
the room seemed so empty without the four UK guests 
sitting there eating lunch, or without Chris telling me stories 
of Dartmoor. The trouble is when you grow fond of people it 
hurts when you lose them.

I loved them sharing our space for the last 5 
weeks and making my lockdown so much more 
tolerable. I loved bringing a little joy to their day 
with a small treat or a book, loved just seeing 
people in our garden or running into them on a 
walk.

They say life will never be quite the same 
and it won’t. We may all get used to a more 
peaceful, relaxed life where we don’t rush 

around everywhere and shop every other day. I’ve enjoyed 
rising late, having plenty of time for painting, talking to the 
cats for a while and not particularly having a plan for the day, 
wasting nothing in the larder (use by dates are only advisory 
aren’t they?), and becoming extremely inventive with apples. 
Fits well with a reduced income too.

And sometimes I just sat with a cup of tea and stared into 
space and listened to the birds for a while and felt no guilt at 
my idleness.

The only things I really missed were being with friends, 
visiting my family in Australia and the no foreseeable 
opportunity to travel.

I felt after a few weeks that I had developed Stockholm 
Syndrome. I didn’t want to socialise or go out. I was turning 
into a home loving hermit. Like a prisoner, at first you fight it 
and try to escape, but eventually it’s easier to go along with 
the captor and just make a new reality.

Lindsay and elina Campbell
We are still in Invercargill with our 6-day-a-week popup 
shop. Recently we spent a tantalising hour or so of our day 
off exploring Bluff, a fascinating place steeped in so much 
maritime, agricultural and industrial history. It was good to 
get out of the shop and our air b-n-b for some fresh air and 
change of scenery. It’s quite beautiful with estuaries, harbour 
scenes, wind swept trees, run down buildings, big skies over 
flat fields. It truly abounds in paintable and photographically 
enchanting scenes.

Personally, a highlight 
was seeing the Kapousa, 
the Kauri 42-foot double-
ender fishing boat I did part 
of a late ’seventies crayfish 
season on as crew. We 
fished at Pegasus area, 5 
hour’s steaming at 11 knots 
flat out south of Stewart 
Island’s Halfmoon Bay. So 
many memories came back as I saw it on dry land under 
repair, following a tip-off from a fisherman customer over the 
weekend. The vessel was built around 1900.

The views from Bluff Hill lookout were much better than I 
thought they would be. We didn’t have lunch or a coffee at 
that famous restaurant where Bluff’s Covid cluster wedding 
group attended!

the secret of how rocks shape landscape paintings   Summary of Brian Miller’s Members’ Meeting talk, 18th June.

Landscape painters look for dramatic scenes with interesting light to bring the view alive. They often start by outlining the 
horizon and it’s key features. As a geologist, Brian Miller talked about what lies underneath the horizon, the key rock types 
and how they create different types of shapes on the skyline. For example, hard volcanic rocks around Dunedin create 
focal points amid surrounding sediments. 

New Zealand is one of the most geologically complex countries in the world. Otago, and in fact the Dunedin area, has 
every major rock type in the textbook. This makes for a wide range of skylines with visually stimulating shapes as the 
horizon changes from volcanics to sediments and the hinterland metamorphic schist.

The boundaries between these rock types are where painters will find unusual shapes and energy in the scene.



Editorial comment:    Unless otherwise attributed, all items in the OAS monthly newsletters are compiled by the editor, 
Jenny Longstaff (past President 2013–16). The newsletter is approved by OAS Council before printing and distribution. 
Contributions are welcome: stories, photos, news, exhibitions, tuition etc. 
Please email Jenny to discuss:   j.a.longstaff@gmail.com  or phone her on 021 1326 053.  Deadline: information must arrive a 
week before end of month to appear in following month’s issue.  The OAS Newsletter is printed by Hope and Sons.

Events Calendar

25% off 
Pens & markers

57 HANOVER STREET,
DUNEDIN

EMAIL andii@art-zone.co.nz
PH/FAX (03) 477 0211

www.rt-zone.co.nz

ART
ZONE
ART MATERIALS 

PICTURE FRAMING

HOPE AND SONS

2020

26 SEPTEMBER 2020 - 28 NOVEMBER 2020

EXHIBITION
OPEN DAILY 10AM - 4PM

OTAGO ART SOCIETY,
DUNEDIN RAILWAY STATION

ENTRIES CLOSE
3 AUGUST 2020

FOR THE UPDATED INFOMATION 
AND THE NEW ENTRY FORM VISIT
WWW.HOPEANDSONS.CO.NZ

NEW DATES

memBeRS’ meeTINg
Thursday 16th July, 7 pm

Ron Esplin and Doug Hart will 
give illustrated presentations. 
(See page 1 for details.) Enjoy 
reconnecting with your fellow 
members and meet new ones.

144th Annual exhibition
“Bursting the Bubble”

Exhibition open to the public 
until 1st August.

Please collect your unsold 
works on Sunday 2nd August.

Hope and Sons Art Awards
entry Form & Fee due

by 3rd August.

Sales gallery Pop-Up Shop 
in all our gallery spaces.

3rd – 27th August

Agm 
20th August, 7.00pm

Come along to show your 
support for the president and 
council members, to hear the 
Review of our past activities, 
and ideas for the future.

exhibition by OpenArts
(Otago Peninsula Artists) 

5th – 19th September

ProMotion oPPortunity
Did you see the Hot to Trot advertisement 
featuring four OAS artists recently? We intend 
to promote our artists via this advertisement, 
which appears regularly on page 2 of the 
ODT’s weekend Mix. 

If you would like to be involved in this 
opportunity and have one of your artworks 
featured, it will cost you $40. Please contact 
our administrator, Ngaire, if you are keen 
to participate. Phone 477-9465. Email: 
otagoartsociety@xtra.co.nz

Exciting news for Dunedin Arts
Courses begin in August! weA is 
getting re-established in Dunedin. 

Enrol online at:
www.southlandeducation.org.nz

or phone Lesley: 0272188180

Venue:
South Dunedin Community Network

278a King Edward Street.

Introduction to Drawing:
Nany McLennan Hughes
watercolour: Ron Esplin

How to Paint: Anneloes Douglas
Art Journaling for Beginners: Sue Cheer

Patchwork: Mary Geary

Dunedin school of Art
Restart your art – night class term 3 
begins on July 13th. Various classes 
are offered. Check them out at: http://
www.op.ac.nz/study/creative/art/
night-classes/

Mari Gomes Bradford helped with 
painting the gallery recently.


